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The City Under COVID-19: Podcasting as digital methodology 
Abstract 
This critical commentary reflects on a rapidly mobilised international podcast project, in which 25 
urban scholars from around the world provided audio recordings about their cities during COVID-19. 
New digital tools are increasing the speeds, formats and breadth of the research and communication 
mediums available to researchers. Voice recorders on mobile phones and digital audio editing on 
laptops allows researchers to collaborate in new ways, and this podcast project pushed at the 
boundaries of what a research method and community might be. Many of those who provided short 
audio 'reports from the field' recorded on their mobile phones were struggling to make sense of 
their experience in the COVID City. The substantive sections of this commentary discuss the digital 
methodology opportunities that podcasting affords geographical scholarship. In this case the 
methodology includes the curated production of the podcast and critical reflection on the podcast 
process through collaborative writing. Then putting this methodology into action some limited 
reflections on COVID cities under lockdown and social distancing initiatives around the world are 
provided to demonstrate the utility and limitations of this method.  
Introduction 
This critical commentary reflects on a rapidly mobilised international podcast project, in which 25 
urban scholarsi from around the world provided audio recordings made about cities in Australia, 
Canada, the US and UK, India, Iran, Germany, Singapore and New Zealand. The contributions 
included a mix of personal and academically-grounded readings and personal in-the-moment 
reflections on how their respective cities were being impacted as a result of the COVID-19 pandemic. 
City Road collected and edited the audio files - what we term podbites - into a structured 30 minute 
podcast. The project was completed in 12 days and had three key outputs: i) an edited podcast 
broadcast on ApplePodcast and on community radio in Australia; ii) an associated podcast/radio 
write up of the project on the City Road Podcast website; and iii) a public-facing online media article 
published by The Conversation with the podcast embeddedi.  
The podcasting methodology discussed in this commentary focuses on two key issues: 1) the 
planning and production of the podcast; and, 2) the iterative critical reflections on the podcast 
process and content that actually underpin this commentary. Dallas has used collective biography 
and digital storytelling methodologies since 2014, and Dallas and Miles have been thinking through 
the methodological utility of podcasting since starting City Road in 2017 (Rogers and Herbert 2019). 
Building on this earlier methodological work, an initial draft of this critical commentary was 
developed by Dallas and Miles before it was circulated to those who contributed audio recordings to 
the podcast project, inviting them to make comments or edits on the initial draft which was hosted 
ﾗﾐ GﾗﾗｪﾉWDﾗIゲく Tｴｷゲ Wﾐ;HﾉWS ;ﾐ ｷﾐデWヴ;Iデｷ┗W Iﾗﾉﾉ;Hﾗヴ;デｷﾗﾐ ┘ｴWヴWH┞ ┗;ヴｷﾗ┌ゲ IﾗﾉﾉW;ｪ┌Wゲげ IﾗﾐデヴｷH┌デｷﾗﾐゲ 
helped augment, refine and strengthen the overall structure, style and narrative of this commentary.  
Moreover, various comments posed by the podcast contributors became an integral part of this 
critical commentary in that they are included as either direct quotes and/or part of the overall 
narrative within the paper. Ultimately, this commentary reflects a multitude of voices - many in tune 
with one another but also some in tensionねnot only in terms of direct quotes (cited as per comms 
below) but also authorship. This somewhat unorthodox collaborative academic approach to writing 
is emblematic of the methodological potential of podcasting and reflective of our exploratory foray 
into listening to and hearing about the unfolding impacts of COVID-19 on cities (hereafter COVID-19 
cities) around the world. Rather than presenting this co-authored commentary with a single voice, 
these quotes bring to light the critical debates that took place and the tensions that exist between 
the authors, and while somewhat unorthodox, this is more representative of this final output of the 
COVID City podcast project.   
The City Road project 
City Road Podcast is an interview-driven podcast which is also broadcast on the 2SER community 
radio station in Sydney, Australia. Community broadcasting is Australｷ;げゲ ﾉ;ヴｪWゲデ ｷﾐSWヮWﾐSWﾐデ ﾏWSｷ; 
sector, a key pillar in the Australian media landscape, and recognised internationally as one of the 
most successful examples of grassroots media. 6 million Australians tune in to over 450 not-for-
profit, community-owned and operated radio services operating across the country each week. 
These stations provide programming that caters to the needs of their diverse local communities, and 
many have strong traditions in social justice broadcasting. City Road podcast fits within Auゲデヴ;ﾉｷ;げゲ 
strong tradition of community radio. The show is produced by Dallas, an academic who has been a 
community radio maker for 5 years, and Miles, a Walkley Award-winning journalist and PhD 
candidate researching podcasting and micro-publics. In addition to a community radio audience, City 
‘ﾗ;Sげゲ ヮﾗSI;ゲデ ;┌SｷWﾐIW ﾉ;ヴｪWﾉ┞ IﾗﾏヮヴｷゲWゲ H┌ｷﾉデ Wﾐ┗ｷヴﾗﾐﾏWﾐデ ヮヴﾗaWゲゲｷﾗﾐ;ﾉゲ ;ﾐS ┌ヴH;ﾐ ;I;SWﾏｷIゲ ｷﾐ 
Australia (about 75%) and around the world (about 25%). 
Academic podcasting has become a new means for academics to communicate theory, methods and 
findings beyond the academic audiences of scholarly conferences, journals and books (Llinares et al. 
2018). For Paul Maginn, the podcast signifies a means of opening up the so-I;ﾉﾉWS けｷ┗ﾗヴ┞ デﾗ┘Wヴげ ﾗa 
academia and the paywalled protection of academic knowledge by allowing academics to broadcast 
directly to wider publics. The release of the podcast via The Conversation, albeit an academic 
clearing house, facilitates access to the wider world that paywalled journal articles and prohibitively 
expensive academic books can never do. Academic podcasting, as a form of scholarly output, also 
ゲヮW;ﾆゲ デﾗ デｴW ヮﾗﾉｷI┞ ;ﾐS ヮ┌HﾉｷI けｷﾏヮ;Iデ ;ｪWﾐS;げ デｴ;デ Iﾗﾐaﾗ┌ﾐSゲ IﾗﾐデWﾏヮﾗヴ;ヴ┞ ;I;SWﾏｷI ヴWゲW;ヴIｴ 
and praxis within academic evaluation systems such as ERA in Australia and REF in the UK. However, 
the core objective of the City Road project was to better understand the experience of City Road 
listeners in COVID-19 cities.    
The COVID-19 city is a global phenomenon. City borders, urban infrastructure and peﾗヮﾉWげゲ ｴﾗﾏWゲ 
quickly became the frontline in managing COVID-19 around the world (Connolly, Keil & Ali 2020). 
The epicentre of the outbreak was Wuhan, a megacity of 11 million people located in the middle of 
China (Ren 2020). Wuhan was placed in complete lockdown and other cities around the world soon 
followed. We know viruses do not respect roadblocks, train cancellations, airport closures or 
national borders (Connolly, Keil & Ali 2020), and scientists initially questioned the efficacy of 
quarantining an entire city by cutting Wuhan off from the rest of China and the world (Ren 2020). 
Nonetheless, in social terms, quarantining whole or parts of cities (Ren 2020), and self-isolation and 
physical-distancing more broadly (Ricco 2020), gained various degrees of popular support in many 
countries, with varied and uneven impacts on communities within cities. Jean Luc Nancy (2020) 
argued that the emergent COVID-19 city heightened the capacity for solidarity (Quarshie 2020) and 
care (The Care Collective 2020) during the health crisis, but concerns were also quickly expressed 
;Hﾗ┌デ デｴW ┗ｷヴ┌ゲげ ｷﾏヮ;Iデ ﾗﾐ デｴW ｪﾉﾗH;ﾉ WIﾗﾐﾗﾏ┞が ;ﾐS デｴW aﾉﾗ┘-on impacts on local solidarity and care 
networks (Davies 2020). That hardships and risks in COVID-19 cities were likely to be experienced 
disproportionally by those in the Global North and South (Farha 2020) was also highlighted, noting 
that the global north/south bifurcation can also obfuscate the inequalities that exist within cities. 
  
There are rich histories on hygiene, disease, quarantine, social control and the urban environment 
from various cities around the world (McNeill 1976). In these narratives about the past there are 
stories that soundねat least on the surfaceねeerily like the present (Badiou 2020; Thomas 2020). City 
Road wanted to explore contemporary stories about the most recent pandemic through podcast, so 
Dallas and Miles asked academic colleagues from all over the world to open up the voice recorder on 
their phones and record a two-minute report from the field about their city that City Road could 
broadcast on our podcast/radio show. The reports from the field were published under creative 
commons by the media organisation The Conversation, and we refer to excerpts from these public 
domain sources in this commentary (you can listen to the reports from the field in full from: 
https://theconversation.com/what-does-the-coronavirus-pandemic-sound-like-the-voices-of-
people-struggling-secluding-and-surviving-around-the-world-13553). Many of those who responded 
to the call to submit reports from the field were struggling to make sense of their experience in 
COVID-19 cities. The resulting stories reflected on more-than-human cities, social solidarity, 
quarantine, social control and the urban environment in cities around the world, but they also 
discuss the themes of inequality, positionality, privilege and voice below.    
Potentials of academic podcasting 
New digital tools are increasing the speeds, formats and breadth of the communication mediums 
that are available to researchers. This has allowed researchers to collaborate in new ways, and this 
podcast project pushed at the boundaries of what research method and a research community 
might be. The sonic geographies literature shows social, cultural and environmental sounds can be 
captured, shared, and processed by podcast producers in close to real-time (Gallagher and Prior 
2014). Thus, at City Road, we were interested in the ways that audio editing might be conceptualised 
as having analytical qualities that complement the more conventional analysis and textual writing up 
of research material, such as personal stories recorded on a phone. A key claim here is that research 
outputs themselves can be sonic and textual, and that the intersection of sonic and textual outputs 
can open up different questions and discussions about positionality, power, place and people 
(Gallagher and Prior 2014; Rogers and Herbert 2019); themes we collectively explore below. 
More broadly, this podcast project fits within a genre of digital media/academic projects that aim to 
use sound (and image) to critically reflect on the nature of power and politics within cities. The Cities 
and Memory project and the Anti-E┗ｷIデｷﾗﾐ M;ヮヮｷﾐｪ PヴﾗﾃWIデ ふ;ﾉゲﾗ ゲWW デｴW AﾉﾉWｪヴ; L;Hげゲ ふヲヰヲヰぶ Cﾗヴﾗﾐ; 
Diaries) offer different approaches to bringing a geographical sensibility together with sound. The 
CｷデｷWゲ ;ﾐS MWﾏﾗヴ┞ ヮヴﾗﾃWIデ ｷゲ さ; ｪﾉﾗH;ﾉが Iﾗﾉﾉ;Hﾗヴ;デｷ┗W ゲﾗ┌ﾐSぐ ﾏ;ヮヮｷﾐｪ ヮヴﾗﾃWIデ ぷデｴ;デへ Iﾗ┗Wヴゲ ﾏﾗヴW 
デｴ;ﾐ Γヵ Iﾗ┌ﾐデヴｷWゲぐ ぷ┘ｴWヴWへ ;ﾐ┞ﾗﾐW ;ヴﾗ┌ﾐS デｴW ┘ﾗヴﾉSざ I;ﾐ ゲWﾐS デｴWﾏ さ; ゲﾗ┌ﾐS ヴWIﾗヴSｷﾐｪくくく デWﾉﾉ ┌ゲ ; 
ﾉｷデデﾉW ;Hﾗ┌デ ｴﾗ┘ デｴｷﾐｪゲ ;ヴW ┘ｴWヴW┗Wヴ ┞ﾗ┌ ﾉｷ┗Wざ ふCｷデｷWゲ ;ﾐS MWﾏﾗヴ┞ ヲヰヲヰぎ ﾐくヮくぶく TｴW┞ ヮﾉ;IW デｴWゲW 
stories on a GIS web-H;ゲWS ﾏ;ヮ ;ﾐS ｷﾐ┗ｷデW ﾗデｴWヴゲ デﾗ さﾉｷゲデWﾐ デﾗ デｴW ゲﾗ┌ﾐSゲ ;ﾐS ヴW;S デｴW ゲデﾗヴｷWゲざ ﾗﾐ 
デｴW ﾏ;ヮく “ｷﾏｷﾉ;ヴﾉ┞が さTｴW Aﾐデｷ-Eviction Mapping Project is a data-visualization, data analysis, and 
digital storytelling collective documenting the dispossession and resistance upon gentrifying 
ﾉ;ﾐSゲI;ヮWゲ ぷｷﾐへ “;ﾐ Fヴ;ﾐIｷゲIﾗ B;┞ AヴW;が Lﾗゲ AﾐｪWﾉWゲが ;ﾐS NW┘ Yﾗヴﾆ Cｷデ┞ざ ふAﾐデｷ-Eviction Mapping 
Project 2020:n.p.), who partner with a range of organisations to analyse the audio material they 
collect and map, such as oral histories (Graziani and Mary 2020). In this case the audio editing suite 
is a key tool in the analytical process. We are interested in the idea of audio editing as a form of 
urban critique at City Road too, and so we asked people to send us mobile phone recorded audio 
clips about their cities.   
 
 
The method of producing the podcast 
Call for audio stories 
When Dallas and Miles were planning their monthly episode of City Road in March 2020 they were in 
the midst of the COVID-ヱΓ ヮ;ﾐSWﾏｷI ｷﾐ “┞SﾐW┞く TｴW┞ SｷゲI┌ゲゲWS デｴW ヴﾗﾉW ﾗa ;I;SWﾏｷI けW┝ヮWヴデゲげ ｷﾐ デｴW 
debate about COVID-ヱΓ ;ﾐS IｷデｷWゲ デﾗ S;デWが ゲ┌Iｴ ;ゲ ;I;SWﾏｷI W┝ヮWヴデゲげ ヴ;Sｷﾗ IﾗﾏﾏWﾐデ;ヴ┞ ﾗﾐ COVID-
19, and how academics might separate their expert role from their personal experience of being 
locked down in their cities and homes. We suspected that this was a question other academics might 
have been struggling with at the time. City Road has always found the work of Tanja Dreher (2010) 
デﾗ HW ｷﾐゲデヴ┌Iデｷ┗W ;デ ﾏﾗﾏWﾐデゲ ﾉｷﾆW デｴWゲW ふH;ヴ┗W┞ ヲヰヲヰぶく T;ﾐﾃ;げゲ ┘ﾗヴﾆ ヴWﾏｷﾐSゲ ┌ゲ デｴ;デ ゲﾗﾏWデｷﾏWゲ ｷデ ｷゲ 
more important to listen to the stories of those in our cities than it is to speak at people about their 
cities. Tanja submitted an audio piece to the project in which she talks about the importance of 
listening at this key moment. 
さぐ ﾉｷゲデWﾐｷﾐｪ aﾗヴ ゲﾗﾉｷS;ヴｷデ┞ぐ ｷゲ ﾐﾗデ ;ﾐ WﾐS ｷﾐ ｷデゲWﾉaが デｴW ;ｷﾏ ｷゲ デﾗ ﾉｷゲデWﾐ aﾗヴ I;ﾉﾉゲ ;ﾐS I┌Wゲ デﾗ ;Iデｷﾗﾐが デｴｷゲ 
might be direct or indirect, also to privilege and amplify the knowledge of those most impacted and 
most committed to social solidarity, and to keep listening, listening as a continuation, keep listening 
デﾗ HWデデWヴ ┌ﾐSWヴゲデ;ﾐS ｴﾗ┘ デﾗ ┘ﾗヴﾆ aﾗヴ ﾏﾗヴW ﾃ┌ゲデ a┌デ┌ヴWゲ HW┞ﾗﾐS デｴW IﾗﾐデWﾏヮﾗヴ;ヴ┞ Iヴｷゲｷゲくざ Tanja 
Dreher, Wollongong, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=9:20 
With this in mind, we asked academics from around the world to send us a report from the field 
about their city. We wanted to know moヴW ;Hﾗ┌デ ;I;SWﾏｷIゲげ W┝ヮWヴｷWﾐIWゲ ;ゲ デｴW┞ IﾗﾐaヴﾗﾐデWS デｴW 
many social, political, economic and material implications of COVID-19 in their city (Butler 2020). So 
we put out the following call on Twitter to ask our academic audience if they would work with City 
Road on this project. 
<INSERT FIGURE 1 ABOUT HERE> 
As can be seen from Figure 1, we did not explicitly ask for academic reports from the field on the 
topic of COVID-19 and cities, but many contributors took COVID-19 as the context nonetheless. In 
fact, City Road gave prospective contributors very little instruction at all, choosing instead to allow 
contributors the freedom to experiment with the broad and purposely vague questions. Some 
participants asked for more clarity about the audio recording process and questions, and City Road 
offered advice on a case-by-case basis. For one contributor, the wording of a follow-up Tweet by 
Dallas (Figure 2) made the opportunity to submit an audio clip... 
さ; ﾏ┌Iｴ ﾉWゲゲ ｷﾐデｷﾏｷS;デｷﾐｪ ヮヴﾗゲヮWIデね;ゲ ｷデ ┘;ゲ ｷﾏﾏWSｷ;デWが けケ┌ｷIﾆが Sｷヴデ┞ ;ﾐS SｷヴWIデげが ; ゲﾐ;ヮゲｴﾗデ ﾗa デｴW 
Iｷデ┞ぐ I ｷﾐデWヴヮヴWデWS ｷデ ;ゲ ┞ﾗ┌ ゲWWﾆｷﾐｪ ふ;ﾐS ┌ゲ W;ゲｷﾉ┞ HWｷﾐｪ ;HﾉW デﾗ ;ゲゲWヴデぶ ﾗ┌ヴ W┝ヮWヴデｷゲW ;Hﾗ┌デ ﾗ┌ヴ 
(everyday) experience of our placeねデﾗ ┘ｴｷIｴ ┘W Iﾗ┌ﾉS ﾉ;┞ ┌ﾐｷケ┌W Iﾉ;ｷﾏざ (Pill; per comms). 
<INSERT FIGURE 2 ABOUT HERE> 
The different types of audio submissions  
A total of 25 academics[i] submitted reports from the field recorded on their phones. City Road 
received well over an hour of audio content and Dallas and Miles decided to edit and produce the 
audio material more than they had initially planned. The audio reports from the field also operate as 
important stand-alone vignettes about COVID-19 cities, so City Road provided them in full on the 
City Road website.1 
  
As noted above, City Road gave the contributors a lot of freedom when it came to what their audio 
piece might sound like and a wide range of audio styles were submitted. For example, Natalie says, 
さ┞ﾗ┌ ;ﾉﾏﾗゲデ SｷゲIﾗ┌ヴ;ｪWS ゲWﾐゲW-making in your instructions-ねI'm thinking of how you told me not to 
けﾗ┗Wヴデｴｷﾐﾆげ ｷデざ ふOゲHﾗヴﾐWき ヮWヴ Iﾗﾏﾏゲぶく “ﾗﾏW ｴ;S ﾐﾗ ヮヴｷﾗヴ W┝ヮWヴｷWﾐIW ﾗa ヮﾗSI;ゲデｷﾐｪ H┌デ ゲ┌ﾏﾏﾗﾐWS 
デｴW Iﾗ┌ヴ;ｪW デﾗ さｪﾗ aﾗヴ ｷデざ ;ﾐS デﾗ ｪヴ;H デｴW ﾗヮヮﾗヴデ┌ﾐｷデ┞ ﾗa さﾏ;ﾆｷﾐｪ ゲWﾐゲWざ ﾗa ;ﾐS さヴWヮﾗヴデｷﾐｪざ ;Hﾗ┌デ 
their city (Alam; per comms). Some of the contributions were raw and noisy, others were academic 
and narrated, and others were free-flowing but analytical. In our discussions about this writing 
ヮヴﾗﾃWIデが C;ヴﾗﾉ┞ﾐ デ;ﾉﾆWS ;Hﾗ┌デ ; SｷaaWヴWﾐIW HWデ┘WWﾐ ゲヮW;ﾆｷﾐｪ ;ゲ ; さIｷ┗ｷﾉｷ;ﾐざ ヴ;デｴWヴ デｴ;ﾐ さ;I;SWﾏｷIざき 
さI ┘;ゲ ﾃ┌ゲデ aﾗI┌ゲｷﾐｪ ﾗﾐ ┘ｴ;デ I ┘;ゲ ゲWWｷﾐｪ ;ﾐS ﾐﾗデ ゲWWｷﾐｪ ﾗ┌デ ﾏ┞ ┘ｷﾐSﾗ┘く Iデ ﾏ;ヮヮWS ┘Wﾉﾉ ﾗﾐ E┌ｪWﾐWげゲ 
framework [which we discuss below], but in that case, I [became], so to speak, a data point being fit 
into a post-a;Iデﾗ デｴWﾗヴWデｷI;ﾉ aヴ;ﾏW┘ﾗヴﾆざ (Whitzman; per comms) 
One of the more, if not the most, academically reflexive contributions to the podcast was submitted 
by Eugene McCann. Other contributions ranged from more general free-flowing, off-the-cuff 
observations to deeply personal reflections s┌Iｴ ‘ﾗｪWヴ KWｷﾉろゲく KWｷﾉげゲ IﾗﾐデヴｷH┌デｷﾗﾐ ┘;ゲ ヴWIﾗヴSWS ﾗﾐ 
デｴW aヴﾗﾐデ ゲデWヮ ﾗa ; aヴｷWﾐSげゲ ｴﾗ┌ゲW ┘ｴｷﾉゲデ ｷﾐ ﾉﾗIﾆSﾗ┘ﾐ ;ﾐS ｷﾏヮﾉｷIｷデﾉ┞ WﾐIﾗSWゲ ｴｷゲ ;I;SWﾏｷI ┘ﾗヴﾆ ﾗﾐ 
infectious diseases:  
さI ;ヮヮヴﾗ;IｴWS ｷデ ｷﾐ ; ﾐ;ｼ┗W ┘;┞が ;ﾉﾏﾗゲデ ┌ﾐデｴｷﾐﾆｷﾐｪ ﾗa デｴW IﾗﾐデW┝デが デｴW ﾏWSｷ┌ﾏが デｴW potential 
audience. I did it as an individual who stepped outside literally for the first time, in the middle of a 
two-week period of quarantine, to speak into a phone. Despite the fact that I had spent more than 15 
years since SARS in Toronto in 2003 studying infectious diseases in cities, very little in my contribution 
┘;ゲ ヮヴWﾏWSｷデ;デWSくざ (Keil; per comms)  
BWデｴ W;デデゲ デ;ﾉﾆWS ;Hﾗ┌デ ゲﾗﾏW ﾗa デｴW IﾗﾐデヴｷH┌デｷﾗﾐゲ HWｷﾐｪ さヮWヴゲﾗﾐ;ﾉ ;ﾐS ｷﾏﾏWSｷ;デWざ ふW;デデゲき ヮWヴ 
comms). Madeleine Pill talked about the contributions operating as metaphorical sonic time 
capsules: 
さWｴ;デ I aｷﾐS ｷﾐデWヴWゲデｷﾐｪ ｷゲ デｴ;デ ｷデ ヮヴﾗ┗ｷSWゲ ; ゲﾐ;ヮゲｴﾗデ ﾗa ; ﾏﾗﾏWﾐデ ｷﾐ デｷﾏWねand enables you as a 
researcher to therefore travel back in time to reflect on your feelings and understanding of that time, 
and how these have subsequently changed. Capturing the moment enables you to revisit it as a 
resource for reflection; it also points to productive possibilities for longitudinal researchねof how your 
ﾗ┘ﾐ W┝ヮWヴｷWﾐIWゲ ;ﾐS ┌ﾐSWヴゲデ;ﾐSｷﾐｪ ﾗa デｴWゲW Iｴ;ﾐｪWゲくざ (Pill; per comms). 
LｷゲデWﾐｷﾐｪ デﾗ ﾗデｴWヴゲげ IﾗﾐデヴｷH┌デｷﾗﾐゲ I;ﾐ ;ﾉゲﾗ ﾉW;S デﾗ ゲWﾉa-reflection, perhaps even anxiety: 
さOﾐ ﾉｷゲデWﾐｷﾐｪ デﾗ デｴW WSｷデWS ┗Wヴゲｷﾗﾐが ぷIへ ┘;ゲ ゲデヴ┌Iﾆ H┞ デｴW Iﾗﾐデヴ;ゲデ HWデ┘WWﾐ デｴW け;I;SWﾏｷIげ ;ﾐS 
けヮWヴゲﾗﾐ;ﾉげ ｷﾐデWヴヮヴWデ;デｷﾗﾐゲ ﾗa デｴW HヴｷWaぐく ゲｴﾗ┌ﾉS I ｴ;┗W HWWﾐ けﾏﾗヴW ;I;SWﾏｷIげいざ (Watts; per comms) 
We had two very interesting contributions whereby Tooran and Deepti talked about the cities and 
people in the Global South they care about from afar; 
さぐ ヮWﾗヮﾉW ﾉｷﾆW K┌ヴデ ;ﾐS T;ﾐﾃ; ┘ｴﾗ デ;ﾉﾆWS ;Hﾗ┌デ ヮWﾗヮﾉW ﾗ┌デゲｷSW ﾗ┌ヴ ;I;SWﾏｷI bubbles, and how this 
ｴ┌ｪW ヮ;ﾐSWﾏｷI ﾏ;┞ ｷﾏヮ;Iデ デｴWｷヴ ﾉｷ┗Wゲぐ ぷ;ﾐSへ ;I;SWﾏｷIゲ ┘ｴﾗ デ;ﾉﾆWS ;Hﾗ┌デ a;ヴ ;┘;┞ ﾉ;ﾐSゲが Iヴ;ﾐ ;ﾐS 
India, to share the stories of people and places that otherwise would have been missed in this 
IﾗﾉﾉWIデｷﾗﾐざく (Alizadeh; per comms) 
In factが ;ﾉﾉ ﾗa デｴW ヴWヮﾗヴデゲ aヴﾗﾏ デｴW aｷWﾉS HﾉWﾐSWS け;I;SWﾏｷIげ ;ﾐS けヮWヴゲﾗﾐ;ﾉげ ｷﾐデWヴヮヴWデ;デｷﾗﾐゲ ﾗa デｴW 
COVID city, but these were expressed in different registers of oration.  
  
さI ;IIWヮデWS D;ﾉﾉ;ゲげゲ ｷﾐ┗ｷデ;デｷﾗﾐ ﾐﾗデ HWI;┌ゲW I ｴ;S SﾗﾐW ┞W;ヴゲ ﾗa ┘ﾗヴﾆ ﾗﾐ ｷﾐaWIデｷﾗ┌ゲ SｷゲW;se or because I 
was a sonic geographer but because I was a captive in isolation in my own hometown, but not at 
home. Speaking into my phone helped me find the ground I needed to stand on, the terrain I needed 
to re-a;ﾏｷﾉｷ;ヴｷ┣W ﾏ┞ゲWﾉa ┘ｷデｴくざ (Keil; per comms) 
While everyone approached the report from the field audio recording task in a different way, there 
was a shared view amongst those involved in writing this commentary that the podcast project was 
underwritten by our various positions of privilege and that the structural capacities of these 
positions enabled us to have our voices heard.    
Curation of the audio contributions 
Paul Maginn, who has written on qualitative methods (Maginn et al, 2008a; 2008b), posed a 
pertinent question after having reviewed the first draft of the commentary: 
さIゲ ｷデ デｴW I;ゲW デｴ;デ デｴW ヮﾗSI;ゲデねthe whole process from commissioning to publicationねis in fact a 
ﾏWデｴﾗSﾗﾉﾗｪｷI;ﾉ ;ﾐS WﾏヮｷヴｷI;ﾉ デﾗﾗﾉ ﾗa ヲヱゲデ IWﾐデ┌ヴ┞ ;I;SWﾏｷI ヮヴ;┝ｷゲいざ (Maginn; per comms). 
Dallas and Miles were keen to explore the methodological and collaborative possibilities of this new 
form of academic praxis through the podcast project. As the producers at City Road, Dallas and Miles 
were pivotal to the practical organisation of the podcast project and the conceptual organisation 
and presentation of the final podcast product. Dallas and Miles initially positioned this podcast 
ヮヴﾗﾃWIデ ;ゲ ; けIﾗﾉﾉ;Hﾗヴ;デｷﾗﾐげが H┌デ デｴヴﾗ┌ｪｴ ﾗ┌ヴ SｷゲI┌ゲゲｷﾗﾐゲ ;Hﾗ┌デ デｴｷゲ ┘ヴｷデｷﾐｪ ヮヴﾗﾃWIデ ┘W aWﾉデ デｴ;デ ｷデ ┘;ゲ 
ﾐﾗデ ; けIﾗﾉﾉ;Hﾗヴ;デｷﾗﾐげ ｷﾐ デｴW デヴ;Sｷデｷﾗﾐ;ﾉ ゲWﾐse of the term. Beth Watts captured this point when she 
said; 
さA ヮ;ヴデｷI┌ﾉ;ヴ ﾆｷﾐS ﾗa Iﾗﾉﾉ;Hﾗヴ;デｷﾗﾐね┞ﾗ┌ ｪ┌┞ゲ ┘WヴW デｴW ﾉ┞ﾐIｴヮｷﾐが ┘W ｴ;┗Wﾐげデ ｴ;S ;ﾐ┞ Sｷ;ﾉﾗｪ┌W ふ;ゲ a;ヴ 
;ゲ Iげﾏ ;┘;ヴWぶ HWデ┘WWﾐ デｴW ｷﾐSｷ┗ｷS┌;ﾉ IﾗﾐデヴｷH┌デﾗヴゲく Yﾗ┌ ｴ;┗W ヮﾉ;┞WS ;ﾐ ｷﾏヮﾗヴデ;ﾐデ I┌ヴ;デﾗヴｷ;ﾉ ヴﾗﾉeね
worth recognising the specific kind of collaboration? I think to involve so many people so quickly it 
HAD to be like this, and actually at the time, a more onerous collaborative process might have put me 
ﾗaa ｪｷ┗Wﾐ デｴW ﾗデｴWヴ ヮヴWゲゲ┌ヴWゲくざ (Watts; per comms) 
Dallas and Miles are interested in the sonic geography work of people like Gallagher and Prior (2014: 
ヲヶΒぶが ┘ｴｷIｴ ゲｴﾗ┘ゲ さデｴ;デ ;┌Sｷﾗ ヴWIﾗヴSｷﾐｪ ヮヴﾗS┌IWゲ SｷゲデｷﾐIデｷ┗W aﾗヴﾏゲ ﾗa S;デ; ;ﾐS ﾏﾗSWゲ ﾗa Wﾐｪ;ｪｷﾐｪ 
with spaces, places and environments which can function in different (and complementary) ways to 
ﾏﾗヴW Iﾗﾏﾏﾗﾐﾉ┞ ┌ゲWS ﾏWSｷ; ゲ┌Iｴ ;ゲ ┘ヴｷデデWﾐ デW┝デが ﾐ┌ﾏHWヴゲ ;ﾐS ｷﾏ;ｪWゲざく TｴWヴW ｷゲ ;ﾐ WﾏWヴｪｷﾐｪ HﾗS┞ 
of scholarship on using radio and podcasting as a research method in media studies (e.g., Tomalin 
and Crandall Hollick 20ヰヲき ‘;┞ﾐWヴが ヲヰヱヶぶが ;ﾐS ｷﾐ D;ﾉﾉ;ゲ ;ﾐS MｷﾉWゲげ ヴWIWﾐデ ┘ﾗヴﾆ デｴW┞ ｴ;┗W ;ヴｪ┌WS デｴ;デ 
ヮﾗSI;ゲデｷﾐｪ ｷゲ HWｷﾐｪ ┌ゲWS ｷﾐ ;I;SWﾏｷ; ;ゲ ;ﾐ さWﾐｪ;ｪWS ヴWゲW;ヴIｴ ﾏWデｴﾗSﾗﾉﾗｪ┞が ;ゲ ; ヴWゲW;ヴIｴ 
SｷゲゲWﾏｷﾐ;デｷﾗﾐ ﾏWSｷ┌ﾏが ;ゲ ; ヮWS;ｪﾗｪｷI;ﾉ デW;Iｴｷﾐｪ デﾗﾗﾉが ﾗヴ ;ゲ ;ﾐ ;ゲゲWﾏHﾉ;ｪW ﾗa デｴWゲWざ ふ‘ﾗｪWヴs and 
Herbert 2019: 4). 
TｴW Cｷデ┞ ‘ﾗ;S けHヴ;ﾐSげが ;ゲ ;ﾐ ;ゲゲWﾏHﾉ;ｪW ﾗa デW;Iｴｷﾐｪが ヴWゲW;ヴIｴ ;ﾐS SｷゲゲWﾏｷﾐ;デｷﾗﾐが ｷゲ ｷﾏヮﾗヴデ;ﾐデ デﾗ 
how Dallas and Miles organised and edited the reports from the field into the final podcast product. 
AaデWヴ D;ﾉﾉ;ゲ ｴW;ヴS E┌ｪWﾐW MIC;ﾐﾐげゲ report from the field Dallas asked Miles, who audio edited the 
ヮﾗSI;ゲデが ｷa デｴW┞ ゲｴﾗ┌ﾉS ┌ゲW デｴW aﾗ┌ヴ さSｷ;ﾉWIデｷI;ﾉ ;ゲゲWﾏHﾉ;ｪWゲざ ﾗ┌デﾉｷﾐWS H┞ E┌ｪWﾐW ｷﾐ ｴｷゲ ヮｷWIW デﾗ 
organise the rest of the contributions: namely: i) invisibility and visibility; ii) privilege and privation; 
ｷｷｷぶ ゲWﾉaｷゲｴﾐWゲゲ ;ﾐS ゲﾗﾉｷS;ヴｷデ┞き ;ﾐS ｷ┗ぶ ;HゲWﾐIW ;ﾐS ヮヴWゲWﾐIWく IﾐデWヴWゲデｷﾐｪﾉ┞が E┌ｪWﾐW ゲ;ｷSが さI ┘;ゲ 
ろヮヴｷﾏWSろ ｷﾐ ┘ｴ;デ I ゲ;ｷS ｷﾐ デｴW ヴWIﾗヴSｷﾐｪ H┞ デｴW デW;Iｴｷﾐｪ IろS HWWﾐ Sﾗｷﾐｪざが ;ﾐS ｴｷゲ aﾗ┌ヴ ｷSW;ゲ ┘Wﾐデ ﾗﾐ デﾗ 
frame the podcast: 
  
さOﾐW ﾗa ﾏ┞ a;┗ﾗ┌ヴｷデW ┌ヴH;ﾐ Hﾗﾗﾆゲ ｷゲ M;ヴゲｴ;ﾉﾉ BWヴﾏ;ﾐげゲ Sｷ;ﾉWIデｷI;ﾉ ｷﾐ┗Wゲデｷｪ;デｷﾗﾐ ﾗa ┌ヴH;ﾐｷゲﾏが I;ﾉﾉWS 
Aﾉﾉ デｴ;デ ｷゲ ゲﾗﾉｷS ﾏWﾉデゲ ｷﾐデﾗ ;ｷヴく A ﾆW┞ ヴWI┌ヴヴｷﾐｪ SW┗ｷIW ｷﾐ デｴW Hﾗﾗﾆ ｷゲ BWヴﾏ;ﾐげゲ ┌ゲW ﾗa デｴW ヮｴヴ;ゲW け;ﾐS 
┞Wデげ デﾗ IﾗﾏヮﾉｷI;デW ﾗ┌ヴ ┌ﾐSWヴゲデ;ﾐSｷﾐｪ ﾗa ┘ｴ;デ ┘W デｴｷﾐﾆ ┘W ﾆﾐﾗ┘ ;Hﾗ┌デ Iｷties. There is never just one 
デｴｷﾐｪ ｪﾗｷﾐｪ ﾗﾐ ;ﾐS ┘W ゲｴﾗ┌ﾉSﾐげデ ;ゲゲ┌ﾏW デｴ;デ ┘ｴ;デ ┘W ゲWW ｷゲ ;ﾉﾉ デｴ;デげゲ ｪﾗｷﾐｪ ﾗﾐねthere is one thing 
ｪﾗｷﾐｪ ﾗﾐ ｷﾐ aヴﾗﾐデ ﾗa ┌ゲが け;ﾐS ┞Wデげが デｴWヴW ｷゲ ﾏ┌Iｴ ﾏﾗヴW ┘W I;ﾐげデ ゲWWき ;ﾐS ﾐﾗﾐW ﾗa ｷデ ｷゲ ヮWヴﾏ;ﾐWﾐデく Iげ┗W 
been thinking about citieゲ ;ゲ Sｷ;ﾉWIデｷI;ﾉ ;ゲゲWﾏHﾉ;ｪW デｴｷゲ ┘WWﾆ ;ゲ V;ﾐIﾗ┌┗Wヴ ｴ;ゲ ゲｴ┌デ Sﾗ┘ﾐぐざ 
Eugene McCann, Vancouver, Canada. Play audio:  
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=1:43 
The Preface to the 1988 Penguin edition of Bermanげゲ ふヱΓΒヲっヱΓΒΒぶ Iﾉ;ゲゲｷI Hﾗﾗﾆ ヴW;Sゲぎ 
さぷOへﾐW ﾗa ﾏ┞ Hﾗﾗﾆげゲ IWﾐデヴ;ﾉ デｴWﾏWゲ ぐ ぷｷゲへ デｴW ｷﾏヮﾗヴデ;ﾐIW ﾗa Iﾗﾏﾏ┌ﾐｷI;デｷﾗﾐ ;ﾐS Sｷ;ﾉﾗｪ┌W ぐ Iﾐ ; 
┘ﾗヴﾉS ┘ｴWヴW ﾏW;ﾐｷﾐｪゲ ﾏWﾉデ ｷﾐデﾗ ;ｷヴが ぷIﾗﾏﾏ┌ﾐｷI;デｷﾗﾐ ;ﾐS Sｷ;ﾉﾗｪ┌Wへぐ ;ヴW ;ﾏﾗﾐｪ デｴW aW┘ ゲﾗﾉｷS 
ゲﾗ┌ヴIWゲ ﾗa ﾏW;ﾐｷﾐｪ ┘W I;ﾐ Iﾗ┌ﾐデ ﾗﾐぐ We need to make the most of these possibilities; they should 
ゲｴ;ヮW デｴW ┘;┞ ┘W ﾗヴｪ;ﾐｷ┣W ﾗ┌ヴ IｷデｷWゲ ;ﾐS ﾗ┌ヴ ﾉｷ┗Wゲくざ ふヮくΒ-9) 
BWヴﾏ;ﾐげゲ ふヱΓΒヲっヱΓΒΒぶ Sｷ;ﾉWIデｷI;ﾉ デｴｷﾐﾆｷﾐｪ ﾗﾐ IｷデｷWゲ ┘;ゲ Iｴ;ヴ;IデWヴｷゲWS H┞ ;ﾐ ;デデWﾐデｷﾗﾐ デﾗ デｴW 
complexities, ironies, and potentialities of modernity, broadly defined. He was suspicious of narrow 
orthodox thinking and lamented what he saw as the loss of nineteenth-IWﾐデ┌ヴ┞ デｴｷﾐﾆWヴゲげ ┘ｷﾉﾉｷﾐｪﾐWゲゲ 
デﾗ HW さゲｷﾏ┌ﾉデ;ﾐWﾗ┌ゲﾉ┞ Wﾐデｴ┌ゲｷ;ゲデゲ ;ﾐS WﾐWﾏｷWゲ ﾗa ﾏﾗSWヴﾐ ﾉｷaWが ┘ヴWゲデﾉｷﾐｪ ｷﾐW┝ｴ;┌ゲデｷHﾉ┞ ┘ｷデｴ ｷデゲ 
ambｷｪ┌ｷデｷWゲ ;ﾐS Iﾗﾐデヴ;SｷIデｷﾗﾐゲざ ;ﾐS デｴW ヴWヮﾉ;IWﾏWﾐデ ﾗa デｴ;デ ゲWﾐゲｷHｷﾉｷデ┞が ｷﾐ デｴW デ┘WﾐデｷWデｴ IWﾐデ┌ヴ┞が 
┘ｷデｴ ; ﾉ┌ヴIｴ さa;ヴ ﾏﾗヴW デﾗ┘;ヴS ヴｷｪｷS ヮﾗﾉ;ヴｷデｷWゲ ;ﾐS aﾉ;デ デﾗデ;ﾉｷ┣;デｷﾗﾐゲざく HW ヴWｪヴWデデWS さぷﾗへヮWﾐ ┗ｷゲｷﾗﾐゲ ﾗa 
modern life hav[ing] been supplanted by closed ones, BotｴっAﾐS H┞ EｷデｴWヴっOヴざ ふヮくヲヴぶく Hｷゲ ;デデWﾏヮデ デﾗ 
ヴWデヴｷW┗W デｴW Hﾗデｴっ;ﾐS ;ヮヮヴﾗ;Iｴ ﾉW;Sゲ ｴｷﾏ デﾗ ヴWヮW;デWSﾉ┞ ┌ゲW け;ﾐS ┞Wデげ ;ゲ ; ヴｴWデﾗヴｷI;ﾉ SW┗ｷIW デﾗ 
undermine points he has just made and propel his narrative on to as-yet-unexplored interpretations. 
Figure 2 below pro┗ｷSWゲ ;ﾐ ｷﾉﾉ┌ゲデヴ;デｷﾗﾐ ﾗa ｴﾗ┘ MｷﾉWゲ ┌ゲWS E┌ｪWﾐWげゲ aﾗ┌ヴ Sｷ;ﾉWIデｷI;ﾉ ;ゲゲWﾏHﾉ;ｪWゲが ;ゲ 
drawn from Berman, as a means of thematically organising the audio edit and the submitted audio 
material in the podcast. On seeing this visualisation of the audio editing process, Eugene reflected:   
さI ┘;ゲ ;ﾉゲﾗ デｴｷﾐﾆｷﾐｪ ;Hﾗ┌デ デｴ;デ ゲIヴWWﾐゲｴﾗデ ;ﾐS ｴﾗ┘ ｷデ ゲｴﾗ┘ゲ デｴ;デ WSｷデｷﾐｪ ゲﾗ┌ﾐS ｷゲ ; ゲヮ;デｷ;ﾉふｷ┣WSぶ 
;Iデｷ┗ｷデ┞が ┘ｴWヴW;ゲ ┘W ﾏ;┞HW デWﾐS ﾐﾗデ デﾗ デｴｷﾐﾆ ;Hﾗ┌デ ;┌Sｷﾗ ;ゲ ゲヮ;デｷ;ﾉく “ﾗが SﾗWゲ デｴ;デ ゲﾗaデ┘;ヴWげゲ 
spatialization ﾗa デｴW ;┌Sｷﾗ ;Iヴﾗゲゲ ; ｪヴｷS ｴ;┗W ;ﾐ ｷﾏヮ;Iデ ﾗﾐ デｴW ┘;┞ ゲデﾗヴ┞デWﾉﾉｷﾐｪ ｴ;ヮヮWﾐゲいざ (McCann; 
per coms) 
<INSERT FIGURE 3 ABOUT HERE> 
Aヴｪ┌;Hﾉ┞が ; ｪWﾗｪヴ;ヮｴｷI;ﾉ ゲWﾐゲｷHｷﾉｷデ┞ ｷゲ ;デ ┘ﾗヴﾆ ｴWヴW ;デ ; ﾐ┌ﾏHWヴ ﾗa ﾉW┗Wﾉゲく Fｷヴゲデが BWヴﾏ;ﾐげゲ ｷSW;ゲ ;ﾐS 
theoretical insights were used by Eugene to organise the insights in his audio contribution to the 
ヮヴﾗﾃWIデが ;ﾐS ゲWIﾗﾐSが デｴ;デ D;ﾉﾉ;ゲ ;ﾐS MｷﾉWゲ a┌ヴデｴWヴ ┌ゲWS E┌ｪWﾐWげゲ BWヴﾏ;ﾐ-inspired framework to 
organise the audio editing sessions and the presentation of all the audio contributions. But not 
everyone was convinced of this: 
さAヴｪ┌;Hﾉ┞が デｴｷゲ ｷゲ ; デｴWﾗヴWデｷI;ﾉ ゲWﾐゲｷHｷﾉｷデ┞が ﾐﾗデ ﾐWIWゲゲ;ヴｷﾉ┞ ; ｪWﾗｪヴ;ヮｴｷI ゲWﾐゲｷHｷﾉｷデ┞く I ┘ﾗ┌ﾉS ;ヴｪ┌W デｴ;デ 
you, Dallas, sought to find a framework to make sense of what you were hearing from different data 
points (the fact that they were from different cities mattered less than they were from different 
genders, ethnicities, and in rare cases such as students or sessionals, economic classes). Eugene 
contributed that framework, just as a great quote from an interviewee somWデｷﾏWゲ aヴ;ﾏWゲ ;ﾐ ;ヴデｷIﾉWぁざ 
(Whitzman; per comms) 
  
Madeleine Pill, a City Road listener, further complicates the claim this could be solely understood as 
; ｪWﾗｪヴ;ヮｴｷIが ;ﾐ;ﾉ┞デｷI;ﾉ ゲWﾐゲｷHｷﾉｷデ┞が ゲ┌ｪｪWゲデｷﾐｪ デｴ;デ デｴWヴW ┘WヴW けHヴ;ﾐSｷﾐｪげ ｷゲゲ┌W ;デ ヮﾉ;┞ デﾗﾗぎ 
さPWヴｴ;ヮs some recognition that you selected the contribution of a senior academic to provide the 
;ﾐ;ﾉ┞デｷI;ﾉ aヴ;ﾏW aﾗヴ ﾗデｴWヴゲげ IﾗﾐデヴｷH┌デｷﾗﾐゲね┌ゲWS ｷﾐ ;ﾐ け;I;SWﾏｷIげ ヴ;デｴWヴ デｴ;ﾐ ヮWヴゲﾗﾐ;ﾉ ┘;┞ aﾗヴ デｴW 
ゲデヴ┌Iデ┌ヴWぐ  DｷS ┌ゲｷﾐｪ デｴｷゲ aヴ;ﾏW ｪｷ┗W ┞ﾗ┌ IﾗﾐaｷSWﾐIW ;Hﾗ┌デ Cｷデ┞ ‘ﾗ;S ヮﾗSげゲ けHヴ;ﾐSげいざ (Pill; per 
comms)  
TｴW ;ﾐゲ┘Wヴ ｷゲが さ┞Wゲざく  
Finally, the soundscapes of cities often take on a familiar, stereotypical aesthetic. Most people, if 
;ゲﾆWSが さ┘ｴ;デ SﾗWゲ ; Iｷデ┞ ゲﾗ┌ﾐS ﾉｷﾆWいざが ┘ｷﾉﾉ ﾏﾗゲデ ﾉｷﾆWﾉ┞ ﾏ;ﾆW ヴWaWヴWﾐIW デﾗ デｴW ゲﾗ┌ﾐS ﾗa I;ヴゲが H┌ses, 
trucks, trams, trains, and people in heavily trafficked and populated areas. These cityscape sounds 
are representations of what we think cities sound, look and feel like, and City Road were interested 
in probing if COVID-19 cities sounded different. As Susan Smith (1994) reminds us, soundscapes 
Wﾐ;HﾉW ┌ゲ デﾗ aﾗヴWｪヴﾗ┌ﾐS デｴW ヴWﾉW┗;ﾐIW ﾗa けW┝ヮWヴｷWﾐIW ;ﾐS Wﾏﾗデｷﾗﾐげ ｷﾐ ヮﾉ;IWく MｷﾉWゲ ;ﾉﾉﾗ┘WS ﾉﾗデゲ ﾗa 
けゲヮ;IWげ HWデ┘WWﾐ デｴW ;┌Sｷﾗ W┝IWヴヮデゲ ｷﾐ デｴW aｷﾐ;ﾉ ヮﾗSI;ゲデ デﾗ ;ﾉﾉﾗ┘ デｴW ﾉｷゲデWﾐWヴ デﾗ ﾉｷゲデWﾐ デﾗ デｴW 
soundscapes in each city. We turn to the four key observations in the podcast next. 
Four key observations about COVID-19 Cities 
Tｴｷゲ aｷﾐ;ﾉ ゲWIデｷﾗﾐ ┌ゲWゲ デｴW ヮﾗSI;ゲデ WSｷデｷﾐｪ aヴ;ﾏW┘ﾗヴﾆ aヴﾗﾏ E┌ｪWﾐWげゲ ヴWヮﾗヴデ aヴﾗﾏ デｴW aｷWﾉS デﾗ ヮヴWゲWﾐデ 
a set of key observations about the podcast project. 
Invisibility and visibility  
さぷIへ デｴｷﾐﾆ ; ﾉﾗデ ;Hﾗ┌デ デｴW ゲﾗ┌ﾐS ﾗa デｴW Iｷデ┞ ｴ;┗ｷﾐｪ Iｴ;ﾐｪWS ゲﾗ ﾏ┌Iｴが ヮﾉ┌ゲ ふ;ﾐS ┗Wヴ┞ ﾏ┌Iｴ ヴWﾉ;デWSぶ デｴW 
lack of people in our cities. What is a city without traffic and noise and people? A very uncanny, 
weird, eerie placeく Iデげゲ ﾉｷﾆW ; Iｷ┗ｷﾉｷゲ;デｷﾗﾐ ;H;ﾐSﾗﾐWSねnot because the people have been driven out by 
┘;ヴが H┌デ HWI;┌ゲW デｴW┞げヴW ｴｷSｷﾐｪ aヴﾗﾏ ｴ;ヴﾏ ｷﾐ デｴWｷヴ ｴﾗﾏWゲく “デヴ;ﾐｪWが ゲデヴ;ﾐｪWが ゲデヴ;ﾐｪWく “ﾗヴデ ﾗa 
IｷﾐWﾏ;デｷI ｷﾐ ｷデゲ ┘WｷヴSﾐWゲゲくざ (Watts, per comms) 
 What was fascinating about some of the reports from the field was that the COVID-19 containment 
measures had altered the soundscape of the city, in some cases quite drastically, as the following 
comment about an absence of familiar sounds in the city suggests. 
 さIデ Wﾏヮｴ;ゲｷゲWゲ ┘ｴ;デ ┘W ｴ;┗W デ;ﾆWﾐ aﾗヴ ｪヴ;ﾐデWS ｷﾐ IｷデｷWゲが デｴ;デ デｴW┞ ;ヴW ヮWﾗヮﾉWS ゲﾗIｷ;ﾉ ヮﾉ;IWゲぐ H┌デ 
ゲ┌SSWﾐﾉ┞が ┘ｴ;デ ┘W aｷﾐS ｷゲ デｴ;デ デｴW IｷデｷWゲ デｴ;デ ┘W ﾆﾐﾗ┘ ;ヴW ゲ┌SSWﾐﾉ┞ SｷaaWヴWﾐデぐ B┌デ ｷデ ｷゲ ﾐﾗデ ﾃ┌ゲデ ; 
ヮｴ┞ゲｷI;ﾉ WﾏヮデｷﾐWゲゲぐ H┌デ ; ケ┌ｷWデﾐWゲゲざく Eugene McCann, Vancouver, Canada. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=3:11 
Listening is important because there are significant structural and political questions at stake here. 
This reporter from the field is listening to and engaging with the quietness of the city, and this 
listening reveals an absence of people and other sounds that are otherwise familiar to this city. The 
audio clip captures this quietness in a way that text cannot (listen via the link above). Although as 
Carolyn Whitzman noted:            
さTﾗ HW a;ｷヴが ┞ﾗ┌ ;ゲﾆWS aﾗヴ ; ケ┌ｷWデ ヮﾉ;IWぁ CWヴデ;ｷﾐﾉ┞ ｷデ ┘;ゲ W;ゲｷWヴ デﾗ aｷﾐS デｴ;デ ケ┌ｷWデ ヮﾉ;IW ｷﾐ デｴW COVID 
Cｷデ┞が H┌デぐ デｴ;デ ┘ｷﾉﾉ ﾗﾐﾉ┞ ヴWｷﾐaﾗヴIW デｴW ;ﾐデｷ-density discourse that is emerging out of COVIDねignoring 
overcrowding in homes due to insane rents and focusing on re-establishing the privilege of the 
ケ┌;ヴデWヴ ;IヴW HﾉﾗIﾆざく (Whitzman; per comms) 
It is true there is a politics to the quietness of cities, and that we asked contributors to find a quiet 
place to record. Nonetheless, Cameron Murray reported from Brisbane that his city was quieter; 
さぐ ｷデろゲ ヴ;デｴWヴ ヮﾉW;ゲ;ﾐデ ┘ｷデｴ ; ﾉｷデデﾉW ﾏﾗヴW ヮW;IW ;ﾐS ケ┌ｷWデ ｷﾐ デｴW ﾏｷSSﾉW ﾗa デｴW Iｷデ┞が H┌デ ｷデろゲ ﾐﾗデｷIW;HﾉWが 
デｴW Iｴ;ﾐｪW ｷデ SWaｷﾐｷデWﾉ┞ aWWﾉゲ ; ﾉﾗデ ゲﾉﾗ┘Wヴが ; ﾉﾗデ ケ┌ｷWデWヴが ; ﾉﾗデ ﾉWゲゲ ｴ┌ゲデﾉW ;ﾐS H┌ゲデﾉWくざ Cameron Murray, 
Brisbane, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-
a-global-pandemic-1#t=4:55 
The sound of the city we hear throughout the broader podcast is almost defined by an absence of 
the familiar; and this opens up the possibility for thinking about different futures. The sounds of 
birds that are present in many of the recordings are not necessarily new to the city. These birds have 
perhaps always been there. However, the social distancing and lock down measures have changed 
the urban soundscape in such a way that some reporters from the field could now hear these birds 
;ﾐS ゲヮﾗﾆW ;Hﾗ┌デ ｴW;ヴｷﾐｪ デｴWﾏき さ┞ﾗ┌ I;ﾐ ｴW;ヴ HｷヴSゲが デｴW ﾐﾗｷゲW デヴ;┗Wﾉゲ a┌ヴデｴWヴが HWI;┌ゲW ┞ﾗ┌ Sﾗﾐろデ 
have the hum and hisses of traffic on... デｴW ゲデヴWWデゲくざ J;ゲﾗﾐ B┞ヴﾐWが T;ゲﾏ;ﾐｷ;が A┌ゲデヴ;ﾉｷ;く Pﾉ;┞ ;┌Sｷﾗぎ 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=26:05 
Thus, the familiar anthropocentric sounds of the city, which are produced by the presence of people 
and their technologies in citiesねsuch as people in cars, buses and trainsねare temporarily 
suspended and replaced by a new more-than-human set of urban sounds. These less familiar sounds 
are revealed through an absence in the soundscape of the city; a sonic window, perhaps, into a 
different urban future where non-human forms of life can strive in new ways in our cities (Houston 
ヲヰヱΓぶき さWWﾉﾉが ┞Wゲざが ゲ;┞ゲ C;ヴﾗﾉ┞ﾐ ふWｴｷデ┣ﾏ;ﾐき ヮWヴ Iﾗﾏﾏゲぶが さIﾗ┞ﾗデWゲ ｴ;┗W ﾏ;SW ｷデ ｷﾐデﾗ ﾏ┞ Sﾗ┘ﾐデﾗ┘ﾐ-
;Sﾃ;IWﾐデ ﾐWｷｪｴHﾗ┌ヴｴﾗﾗSざく O┌ヴ ;ﾐデｴヴﾗヮﾗIWntric cities have been designed to allow people to occupy 
urban space in many forms, from owning private property in the form of housing, to separating 
children and adults through school and workplaces, to congregating in a shared park at lunchtime, to 
traveling on public transport to and from work. As COVID-19 changed the city socially and 
structurally it was registered in sound.   
さIﾐ ぷﾏ┞へ ゲﾗ┌ﾐSゲI;ヮWが ┞ﾗ┌ I;ﾐ ｴW;ヴ ﾏW デ┞ヮｷﾐｪが ﾏ┞ デﾗSSﾉWヴ H;HHﾉｷﾐｪが ﾏ┞ Γ ┞W;ヴ ﾗﾉS ヮヴ;IデｷIｷﾐｪ デｴW 
┗ｷﾗﾉｷﾐが ;ﾐS ﾏ┞ ﾐWｷｪｴHﾗ┌ヴげゲ S;┌ｪhter outside on her deck singing really loudly. I recorded it in a 
ﾏﾗﾏWﾐデ ﾗa aヴ┌ゲデヴ;デｷﾗﾐぎ I ┘;ゲ ┌ﾐ;HﾉW デﾗ IﾗﾐIWﾐデヴ;デWくざ (Dombroski, per comm). 
Privilege and privation 
Dreher ふヲヰヱヰぶ ;ヴｪ┌Wゲ デｴ;デ ゲIｴﾗﾉ;ヴゲ ;ﾐS デｴW ┘ｷSWヴ ヮ┌HﾉｷI ﾐWWS デﾗ ;デデWﾐS デﾗ デｴW ヮﾗﾉｷデｷIゲ ﾗa けゲヮW;ﾆｷﾐｪげ 
;ﾐS けﾉｷゲデWﾐｷﾐｪげが HWI;┌ゲW ;ﾐ さ;デデWﾐデｷﾗﾐ デﾗ ﾉｷゲデWﾐｷﾐｪ ゲｴｷaデゲ デｴW aﾗI┌ゲ ;ﾐS ヴWゲヮﾗﾐゲｷHｷﾉｷデ┞ aﾗヴ Iｴ;ﾐｪW aヴﾗﾏ 
marginalised voices and on to the conventions, institutions and privileges which shape who and 
┘ｴ;デ I;ﾐ HW ｴW;ヴSざ ふヲヰヱヰぎ ヱヰヰぶく TｴW デヴ;ﾐゲaﾗヴﾏ;デｷﾗﾐ ﾗa ヮ;ヴデゲ ﾗa デｴW ┌ヴH;ﾐ ゲﾗ┌ﾐSゲI;ヮWが aヴﾗﾏ ｴ┌ゲデﾉｷﾐｪ 
and bustling, to noisy and chaotic, to quiet, subdued and eerie, also represents a displacement or 
reduction in the sounds of capitalism.  
さTｴW I;ヮｷデ;ﾉｷゲデ ゲﾗ┌ﾐSゲI;ヮW ｷゲ W┝WﾏヮﾉｷaｷWS H┞が aﾗヴ W┝;ﾏヮﾉWが デｴW デｴﾗ┌ゲ;ﾐSゲ ﾗa ヮWﾗヮﾉW ┘ｴﾗ デヴ;┗Wﾉ ｷﾐデﾗ 
our cities each day for work, or who interact with one anotherねsocially and professionallyねto the 
beeping of EFTPOS machines and the ringing of tills as people purchase everything from a coffee to 
SWゲｷｪﾐWヴ Iﾉﾗデｴｷﾐｪくざ (Maginn; per comms) 
Some scholars may see COVID-19 cities as a relegation of neoliberalism. Perhaps there will be some 
kind of structural transformation, but how deep and transformative that will be is an open question. 
In the short-term:  
さぐ ┘Wろ┗W ゲWWﾐ ｴWヴW ヮｷIデ┌ヴWゲ ﾗa ヮWﾗヮﾉW ヮ;ﾐｷI H┌┞ｷﾐｪ デﾗｷﾉWデ ヮ;ヮWヴ ;ﾐS ﾗデｴWヴ ゲデ;ヮﾉWゲ ｷﾐ ゲ┌ヮWヴﾏ;ヴﾆWデゲが 
large numbers of people still gathering on beaches and in parks, not to mention incredibly distressing 
images of thousands of people queued up at [social security] branches trying to access desperately 
ﾐWWSWS ｷﾐIﾗﾏW ゲ┌ヮヮﾗヴデ ぐ┘WろヴW ゲデヴ┌ｪｪﾉｷﾐｪ ┘ｷデｴ デｴW WaaWIデゲ ﾗﾐ ﾗ┌ヴ ﾏWﾏHWヴゲ ┘ｷデｴ デｴW ｷﾐIヴW;ゲWS 
ゲデｷｪﾏ;デｷ┣;デｷﾗﾐ ﾗa Iﾗﾏﾏ┌ﾐｷデｷWゲ ﾗa Iﾗﾉﾗ┌ヴぐ┘ｴﾗ ;ヴW HWｷﾐｪ Hﾉ;ﾏWS aﾗヴ デｴW デヴ;ﾐゲﾏｷゲゲｷﾗﾐ ﾗa デｴW ┗ｷヴ┌ゲ くくくざ 
Kurt Iveson, Sydney, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=13:30 
Kate also pointed to a new short-デWヴﾏ けﾐﾗヴﾏ;ﾉげ ｷﾐ ;ﾐ ｷﾐIヴW;ゲｷﾐｪﾉ┞ ゲ;ﾐｷデｷゲWd city; 
さぐ;デ デｴW デﾗヮ ﾗa “┘;ﾐゲﾗﾐ “デ デヴ;ﾏゲ ;ヴW ヮ┌ﾉﾉｷﾐｪ ｷﾐ デﾗ HW ﾏWデ H┞ ; デW;ﾏ ﾗa IﾉW;ﾐWヴゲ ┘ｷデｴ ﾏ;ゲﾆゲ ;ﾐS 
gloves smelling of chemical sprays as they methodically wipe down every surface every door every 
handle before the tram moves on again with no passengers ﾗﾐ Hﾗ;ヴSぐざ Kate Murray, Melbourne, 
Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-
pandemic-1#t=4:04 
The retreat or reduction of the sounds of capitalism, however short-lived, amplified the sounds of 
homelessness, unemployment, inequality, disadvantage, and overcrowding in Global North and 
South cities: 
さぐ デｴW ﾗ┗Wヴヮﾗヮ┌ﾉ;デWS ゲﾉ┌ﾏゲ ┘ｴﾗ ┌ﾐaﾗヴデ┌ﾐ;デWﾉ┞ ;ヴW ｪﾗｷﾐｪ デﾗ HW デｴW ﾏﾗゲデ ;aaWIデWS H┞ デｴｷゲ ┗ｷヴ┌ゲく TｴWヴW 
are cases where the poor Indian workers in these informal settlements who initially migrated to the 
city for work are now basically piling  back to their villages because of the strict COVID-19 
ﾏW;ゲ┌ヴWゲぐざ Deepti Prasad, reporting on India from Sydney. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=22:30 
さぐ ﾃ┌ゲデ ｷﾏ;ｪｷﾐW ｪﾗｷﾐｪ デｴヴﾗ┌ｪｴ デｴW ｴW;ﾉデｴ Iヴｷゲｷゲ ｷﾐ Iヴ;ﾐく Yﾗ┌ ﾉｷ┗W ｷﾐ ; Iﾗ┌ﾐデヴ┞ デｴ;デ デｴW WIﾗﾐﾗﾏ┞ ｷゲ 
already broken, decade-ﾉﾗﾐｪ WIﾗﾐﾗﾏｷI ゲ;ﾐIデｷﾗﾐゲ ｴ;┗W ヮ┌デ Iヴ;ﾐげゲ ｪﾗ┗WヴﾐﾏWﾐデ ｷﾐ ; ヮﾗゲｷデｷﾗﾐ デｴ;デ ﾐﾗ 
stimulatioﾐ ヮ;Iﾆ;ｪW I;ﾐ HW ﾗaaWヴWSぐざ Tooran Alizadeh, reporting on Iran from Sydney. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=23:18 
TｴW ゲﾗ┌ﾐSゲ ;ヴW さゲ┞ﾏHﾗﾉｷI ﾗa ゲﾗIｷ;ﾉ ゲデヴ┌Iデ┌ヴWゲ デｴ;デ ゲWﾐS ヴｷヮヮﾉWゲ ﾗa ;ﾐｪ┌ｷゲｴ and anxiety throughout 
the city within particular groups; the poor, Indigenous peoples, single parents, and especially 
┘ﾗﾏWﾐが ヴWa┌ｪWWゲが ;ゲ┞ﾉ┌ﾏ ゲWWﾆWヴゲが ゲW┝ ┘ﾗヴﾆWヴゲ ;ﾐS ﾏﾗヴWざ ふM;ｪｷﾐﾐき ヮWヴ Iﾗﾏﾏゲぶく EﾉﾉW D;┗ｷSゲﾗﾐが ;ﾐ 
Aboriginal urban planning academic, talked about the effects of COVID-19 on her family living in 
regional Australia (listen here: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-
a-global-pandemic-1#t=14:42). Tanja said; 
さぐ ┘W I;ﾐ ﾉｷゲデWﾐ デﾗ デｴW ﾏﾗゲデ ｷﾏヮ;IデWSが ┘ｴWヴW デｴW Fｷヴゲデ N;デｷﾗﾐs people massively over represented in 
prisons, or asylum seekers in immigration detention, or people without a home, and also refusing the 
voices that would claim that quarantine in luxury hotels is just like prison. Listening as social 
solidarity also me;ﾐゲ ﾉｷゲデWﾐｷﾐｪ ﾗ┌デが ﾉｷゲデWﾐ ﾗ┌デ aﾗヴ デｴW ゲデヴ┌Iデ┌ヴ;ﾉ Iｴ;ﾐｪWゲ ┌ﾐSWヴ┘;┞ぐざ  Tanja Dreher, 
Wollongong, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-
city-in-a-global-pandemic-1#t=9:15 
Thus, while this pandemic caused suffering for professionals, including academics, there were also 
classed, racial, gendered and other dynamics related to who can and cannot, for example, stay at 
home (Valentino-DeVries et al. 2020). The urban soundscape, as a fundamental aspect of society, 
pointed to some of these structural issues.  
さI ┘;ゲぐ ヴWaﾉWIデｷﾐｪ ﾗﾐ ﾏ┞ ヮヴｷ┗ｷﾉWｪWS ヮﾗゲｷデｷﾗﾐ デ┘ﾗ ゲデﾗヴW┞ゲ ;Hﾗ┗W デｴW ゲデヴWWデくくく I ┘;ゲ Iﾗﾐデヴ;ゲデｷﾐｪ ｷデ ┘ｷデｴ 
folks who are still crowded in shelters, long-term care, etc., whose health and safety is even more 
acutely compromisWS ｷﾐ デｴW COVID Cｷデ┞くざ (Whitzman; per comms) 
In the podcast, Beth said, 
さぐ I ;ﾉゲﾗ ゲ;┘ aﾗ┌ヴ ヮWﾗヮﾉW HWｪｪｷﾐｪ ﾗﾐ PヴｷﾐIWゲ “デが I Sﾗ┌Hデ W;ヴﾐｷﾐｪ ┗Wヴ┞ ﾏ┌Iｴ ﾏﾗﾐW┞ aヴﾗﾏ デｴ;デが ;デ デｴW 
moment, given the streets are so very empty and there were also either police or community support 
ﾗaaｷIWヴゲぐ ゲヮW;ﾆｷﾐｪ デﾗ ゲﾗﾏW ﾗa デｴWﾏが ;ﾐS I ┘ﾗﾐSWヴ ｷa デｴWヴW ｷゲ ; Hｷデ ﾏﾗヴW ﾗa ;ﾐ ;ゲゲWヴデｷ┗W ヴWゲヮﾗﾐゲW ;デ 
デｴW ﾏﾗﾏWﾐデ ｪｷ┗Wﾐ IﾗﾐIWヴﾐゲ ;Hﾗ┌デ ヮWﾗヮﾉW HWｷﾐｪ ﾗ┌デ ;ﾐS ;Hﾗ┌デぐざ Beth Watts, Edinburgh, UK. Play 
audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-
1#t=20:15 
And like all structural conditions, we made this podcast with multiple layers of sound from each city. 
Some of these sounds were brought to the fore while others were pushed to the background, some 
can be heard by many people, but others can only be heard by those attuned to them; attuned to 
けｴW;ヴｷﾐｪげ デｴWｷヴ ゲデヴ┌Iデ┌ヴ;ﾉ ﾏW;ﾐｷﾐｪゲく TｴWゲW ゲﾗ┌ﾐSゲI;ヮWゲ ;ヴW S┞ﾐ;ﾏｷI ;ﾐS デWﾏヮﾗヴ;ﾉが ;ﾐS ┘ｷﾉﾉ ┗;ヴ┞ 
;Iヴﾗゲゲ デｷﾏWが ゲヮ;IW ;ﾐS ヮﾗヮ┌ﾉ;デｷﾗﾐく E┌ｪWﾐW ヮ┌デ ｷデ ﾉｷﾆW デｴｷゲが さWｴﾗ ｷゲ ｴW;ヴd (literally and figuratively) in 
デｴｷゲ Iｷデ┞ ｷゲ Iﾉ;ゲゲWSが ヴ;Iｷ;ﾉｷ┣WSが WデIくざ ふMIC;ﾐﾐ ヮWヴ Iﾗﾏﾏゲぶが ┘ｴｷﾉW C;ヴﾗﾉ┞ﾐ ゲ;ｷSぎ 
さTｴｷゲ ぷヮﾗSI;ゲデへ ｷゲ ｪヴW;デが H┌デ ;ｪ;ｷﾐが ｷゲ ｷデ ﾐﾗデ デｴW ゲﾗﾐｷI ゲヮ;IW ﾗa ヮヴｷ┗ｷﾉWｪWねthose who have the 
technological education and equipment that allow them to share their stories. Does COVID-19 not 
further invisibilise (or, more precisely, make more voiceless) those who are on the street / under the 
HヴｷSｪWゲ っ ┘ｷデｴﾗ┌デ ; ヮﾗﾉｷデｷI;ﾉ ┗ﾗｷIWいざ (Whitzman; per comms) 
Information about COVID-19 was highly mediated and people were heavily reliant on the media for 
information about the pandemic. People could not understand the pandemic through their own 
individual, direct sensory experience alone. Thus, it was a strange juxtaposition that voice was 
further removed from some marginalised people during the pandemic at the very moment they 
became more physically visible and exposed in cities. 
Selfishness and solidarity 
さ“WﾉaｷゲｴﾐWゲゲ ;ﾐS ゲﾗﾉｷS;ヴｷデ┞ I;ﾐ HW ゲWWﾐ ｷﾐ デｴW Iﾗﾐデヴ;ゲデ HWデ┘WWﾐ ヮWﾗヮﾉW ｴﾗ;ヴSｷﾐｪ デﾗｷﾉWデ ヮ;ヮWヴが ｷﾐ 
buyiﾐｪ ｷデ ┌ヮ ｷﾐ ﾉ;ヴｪW ;ﾏﾗ┌ﾐデゲ ;ﾐS ゲデﾗヴWゲ aﾗヴ W┝;ﾏヮﾉWが ┗Wヴゲ┌ゲ デｴW ┗;ヴｷﾗ┌ゲ ;Iデゲ ﾗa ﾏ┌デ┌;ﾉ ;ｷSくざ E┌ｪWﾐW 
McCann, Vancouver, Canada. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=12:50 
During COVID-19, many people were unable to move through or gather in cities in the ways they had 
in the past, and they were now gathering in different sonic domains in new ways, such as though 
digital audio and video platforms, such as Zoom, and using their voices and embodied sonic 
capacities to occupy the city in new ways. Around the worldねperhaps more often in middle class 
neighbourhoods (Valentino-DeVries et al. 2020)ねpeople opened their windows or sat on their 
balconies to make noise or to create music to acknowledge the essential health workers who were 
on the frontlines of the health crisis. 
さNﾗヴﾏ;ﾉ aﾗヴﾏゲ ﾗa Iﾗﾏﾏ┌ﾐｷI;デｷﾗﾐ ﾗヴ IﾗﾉﾉWIデｷ┗W ;Iデｷﾗﾐ ;ヴW ヮヴﾗデWゲデゲが けゲｷデ ｷﾐゲげが ｪ;デｴWヴｷﾐｪゲ ﾗa ┗;ヴｷﾗ┌ゲ 
ﾆｷﾐSゲく Wｴ;デげゲ ┌ﾐｷケ┌W ;Hﾗ┌デ ゲﾗ┌ﾐS ｷゲ ｷデ I;ﾐ Hヴｷﾐｪ ┌ゲ デﾗｪWデｴWヴ ;Iヴﾗゲゲ ゲヮ;IWき ｷデげゲ ﾗ┌ヴ ┘W;ヮon against 
ゲﾗIｷ;ﾉ Sｷゲデ;ﾐIｷﾐｪくざ (Watts, per comms) 
We hear this in the podcast too;  
the Lincoln Cathedral さｴ;ゲ HWWﾐ ﾉｷデ ┌ヮ ┘ｷデｴ ; Hﾉ┌W ﾉｷｪｴデ ｷﾐ デｴW W┗Wﾐｷﾐｪくくく ﾏW;ﾐデ デﾗ IﾗｷﾐIｷSW ┘ｷデｴ デｴW 
nationwide movement to clap for the National Health Service workers who have been on the 
frontline of the coronavirus pandemic at eight pm and this was described as a very visual way to 
ゲｴﾗ┘ デｴWﾏ デｴW Iｷデ┞ろゲ デｴ;ﾐﾆゲ aﾗヴ デｴW ゲ;IヴｷaｷIWゲ デｴW┞ろヴW ﾏ;ﾆｷﾐｪ ;ﾐS ゲ;┗ｷﾐｪ ﾉｷ┗Wゲ S┌ヴｷﾐｪ デｴｷゲ Iヴｷゲｷゲくくくざ 
Creighton Connolly, Lincoln, United Kingdom. Play audio: https://soundcloud.com/user-
283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=11:25 
When research and other urban scholarship is represented in journals through text alone, this form 
ﾗa ゲIｴﾗﾉ;ヴゲｴｷヮ さSﾗWゲ ﾐﾗデ ;IIﾗ┌ﾐデ aﾗヴ デｴW HﾗS┞が ﾗヴ デｴW ゲﾗ┌ﾐSゲ ﾗa デｴW HﾗS┞ざ ふH;ヴデWヴが ヲヰヱΓぎ ヱヲヶぶく H;ヴデWヴ 
ふヲヰヱΓぎ ヱヲヶぶ ;ヴｪ┌Wゲが さぷヮへﾗSI;ゲデｷﾐｪ ゲデヴWデIｴWゲ デｴW デWﾐSWﾐIｷWゲ ;ﾐS I;ヮ;IｷデｷWゲ ﾗa ;I;SWﾏｷIゲ デﾗ┘;ヴS 
multi-ゲWﾐゲﾗヴｷ;ﾉ aﾗヴﾏゲ ﾗa ｷﾐケ┌ｷヴ┞ざ ;ﾐS デｴｷゲ ;ﾉﾉﾗ┘ゲ デｴW ゲﾗ┌ﾐSゲ ﾗa デｴW HﾗS┞ デﾗ HW ﾏﾗヴW a┌ﾉﾉ┞ 
incorporated into the research process and outputs. Harter (2019) further argues that more 
Iﾗﾐ┗Wﾐデｷﾗﾐ;ﾉ ヴWゲW;ヴIｴ ﾗ┌デヮ┌デゲ ;ヴW ﾗaデWﾐ さﾉｷﾏｷデWS ｷﾐ デｴWｷヴ ;Hｷﾉｷデ┞ デﾗ ヴWｪｷゲデWヴ デｴW ┗ｷゲIWヴ;ﾉ W┝ヮWヴｷWﾐIW ﾗa 
ゲ┌aaWヴｷﾐｪ ;ﾐS ヴWゲｷﾉｷWﾐIWざ ふヮくヱヲΑぶく H;ヴデWヴ ｷゲ ヴWaWヴヴｷﾐｪ デﾗ デｴW ヮ;ヴデｷIｷヮ;ﾐデゲ of research in this quote, but 
we suggest it might equally apply to those involved in this podcast project and we encourage you to 
listen to the audio links provided herein. There were lots of references to the visceral experience of 
being in COVID-19 cities in the reports from the field, including this comment by Kate Murray: 
さI I;ﾐ ｴW;ヴ HｷヴSゲが ヮヴﾗﾏｷﾐWﾐデﾉ┞が ┌ゲ┌;ﾉﾉ┞ デｴW HｷヴSゲ ｷﾐ デｴｷゲ ﾐWｷｪｴHﾗ┌ヴｴﾗﾗS ;ヴW Sヴﾗ┘ﾐWS ﾗ┌デ H┞ デｴW 
footsteps and bicycle bells and cars, trucks, motorcycles, construction sites. But today it's like the 
shutting down of all this industry and business, the hustle and bustle is all swept away and it's 
ヴW┗W;ﾉWS ┌ﾐSWヴﾉ┞ｷﾐｪ ﾉ;┞Wヴゲ ﾗa ゲﾗ┌ﾐS デｴ;デ ┘W ｴ;S aﾗヴｪﾗデデWﾐ ｷﾐ デｴW Iｷデ┞ざ Kate Murray, Melbourne, 
Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-
pandemic-1#t=5:33 
You can hear people sharing positive messages across urban space in several reports from the field, 
and there was a strong sense in which the academics were talking to each other in their reports too: 
さKWWヮ ﾉｷゲデWﾐｷﾐｪ デﾗ HWデデWヴ ┌ﾐSWヴゲデ;ﾐS ｴﾗ┘ デﾗ ┘ﾗヴﾆ aﾗヴ ﾏﾗヴW ﾃ┌ゲデ a┌デ┌ヴWゲ HW┞ﾗﾐS デｴW IﾗﾐデWﾏヮﾗヴ;ヴ┞ 
Iヴｷゲｷゲざく Tanja Dreher, Wollongong, Australia. Play audio:  
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=12:12 
Another post-podcast reflection captured the sense of positivity and solidarity as such: 
さIa デｴｷゲ ﾉﾗIﾆSﾗ┘ﾐ Iﾗﾐデｷﾐ┌Wゲ aﾗヴ ; aW┘ ﾏﾗヴW S;┞ゲ ┘Wが ヮWSWゲデヴｷ;ﾐゲが ﾃﾗｪｪWヴゲが I┞Iﾉｷゲデゲ Iﾗ┌ﾉS ヮWヴｴ;ヮゲ 
reclaim our suburban streets from automobiles; many small selfless acts of care are already 
emerging around us either through crowdfunding on Facebook or students volunteering for delivery 
services to the doors of the old and frail. I sense that the COVID city is filled with care-full 
ヮﾗゲゲｷHｷﾉｷデｷWゲくざ (Alam; per comms) 
Absence and presence 
The immediacy and intimacy created through the collaborative podcast project, as people shared 
their experiences of the COVID City, as viewed from their verandah/porch, garden, second floor 
apartment, bike ride or car journey, seemed to bridge the tyranny of physical distance. This 
underscored the importance of podcasting as a process rather than a final product (Harter, 2019). 
さBut listening to the podcast did remind me of the pleasures as well as the scary aspects of silence. I 
think BWデｴげゲ IﾗﾏﾏWﾐデゲ ヴWﾏｷﾐS ﾏW デｴ;デ ┘W ﾐWWS デﾗ ヮ;┞ ｴWWS デﾗ デｴW ;HゲWﾐIWゲ ;ﾐS ゲｷﾉWﾐIWゲく WW SｷSﾐげデ 
ヴW;ﾉﾉ┞ ﾉｷゲデWﾐ デﾗ ┘ｴ;デ ヮWﾗヮﾉW ┘ｴﾗ ;ヴWﾐげデ ┌ゲ ｴ;S デﾗ ゲ;┞く WW SｷSﾐげデ ﾉｷゲデWﾐ デﾗ デｴW ヮﾉ;IWゲ ┘ｴWヴW aヴﾗﾐデ-line 
workers were trying to carry out business as usual in dangerous conditions (taxis or supermarkets). 
We need to reflect on our geographic and class privilege in being able to reflect on altered 
ゲﾗ┌ﾐSゲI;ヮWゲくざ (Whitzman; per comms) 
Over the course of the 30 minute podcast City Road used sound in an effort to paint a somewhat 
textured soundscape for the listener to illustrate the changes taking place in cities around the world. 
In developing and broadcasting this soundscape City Road sought to offer an alternative take on 
COVID-19 cities, such that it would provoke peopleげゲ ゲﾗﾐｷI ;ﾐS ┗ｷゲ┌;ﾉ ｷﾏ;ｪｷﾐ;デｷﾗﾐゲく TｴW Wﾏヮデ┞ ;ﾐS 
eerie sounds of cities that were, at this moment in time, often absent of people and technology 
revealed just how seriously everyone was taking the invisible threat of this virus.  
さTｴW Iｴ┌ヴIｴ HWﾉﾉゲ Sﾗ┘ﾐ デｴW street have taken on a new meaning, a kind of an eerie presence in a 
ゲﾗ┌ﾐSゲI;ヮW デｴ;デ ｴ;ゲ a┌ﾐS;ﾏWﾐデ;ﾉﾉ┞ Iｴ;ﾐｪWSざく Matt Novacevski, Melbourne, Australia. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=28:41 
The COVID-19 city had its own urban soundscape that was directly linked to the global circulation of 
COVID-19 and any sound that managed to cut through the COVID-19 city was a reminder of the 
danger: 
さTｴW デｴヴW;デ ﾗa デｴW ヮヴWゲWﾐIW ﾗa デｴW ┗ｷヴ┌ゲ ｷﾐ デｴW ;ｷヴ HWtween and around us emphasises the invisible 
IｷヴI┌ﾉ;デｷﾗﾐゲ デｴ;デ aﾉﾗ┘ デｴヴﾗ┌ｪｴ ﾗ┌ヴ Hｷﾗヮｴ┞ゲｷI;ﾉ W┝ｷゲデWﾐIWく WW ;ヴW ﾏﾗヴW ;┘;ヴW ﾗa デｴW ｷﾐ┗ｷゲｷHﾉWざく Eugene 
McCann, Vancouver, Canada. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=24:45 
There was also an attentiveness to each other: 
さぐ デｴWヴWろゲ ﾐﾗデ ┗Wヴ┞ ﾏ;ﾐ┞ ﾗa ┌ゲ ﾗ┌デ ｴWヴW ｷﾐ デｴW ゲデヴWWデゲ H┌デ デｴﾗゲW ﾗa ┌ゲ ┘ｴﾗ ;ヴW ┘W ;ヴW ゲﾗ ;デデWﾐデｷ┗W デﾗ 
ﾗﾐWぐ ｷa ゲﾗﾏWﾗﾐW ゲWWゲ ﾏW Iﾗﾏｷﾐｪ デｴW┞ ｪｷ┗W ﾏW ; ┘ｷSW ┘ｷSW HWヴデｴが デｴW┞ろﾉﾉ デ;ﾆW ;ﾐ W┝デヴa step in order 
デﾗ ﾏ;ｷﾐデ;ｷﾐ ;ゲ ﾏ┌Iｴ Sｷゲデ;ﾐIW ;ゲ デｴW┞ I;ﾐぐ W┗Wヴ┞ ﾏﾗ┗WﾏWﾐデ デｴ;デ I ﾏ;ﾆW ｴ;ゲ ;ﾐ ﾗヮヮﾗゲｷデWが ｴ;ゲ ; 
reciprocal movement in someone else, we are paying so much attention to each other whilst also 
HWｷﾐｪ ┗Wヴ┞ a;ヴ ;ヮ;ヴデくざ Natalie Osborne, Brisbane, Australia. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=17:00 
And there was an attentiveness to non-human others, and a listening out to the more-than-human 
city, that we noted above: 
さぐ Iげﾏ ﾐﾗデ ゲ┌ヴW ｷa ┞ﾗ┌ I;ﾐ ｴW;ヴ ｷデ H┌デ デｴWヴW ｷゲ ; ヴWS ﾆｷデW ┘ｴｷゲデﾉｷﾐｪぐ デｴｷゲ デｷﾏW ﾗa デｴW ┞W;ヴ ;ﾉ┘;┞ゲ Hヴｷﾐｪゲ 
new life and a lot of joy to people, as the grass starts to grow, and the trees grow leaves again, and 
the bees are out finding new hives and the birds are busily singingく Iデろゲ WWヴｷﾉ┞ ケ┌ｷWデぐ ｷデ SﾗWゲﾐろデ ヴW;ﾉﾉ┞ 
aWWﾉ ﾉｷﾆW ; ヮ;ﾐSWﾏｷIぐざ Em Dale, Oxford, UK. Play audio: https://soundcloud.com/user-
283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=6:09 
And finally, for some, there was a sense of lockdown déjà vu:  
さぐ I think because Christchurch has gone through this before with the earthquakes in 2010 and 2011, 
with a day-long lockdown with the terrorist attack last year, we know what we're doing. People here 
ﾆﾐﾗ┘ デｴ;デ ┞ﾗ┌ ﾃ┌ゲデ ｴ;┗W デﾗ ｴ┌ﾐﾆWヴ Sﾗ┘ﾐぐ ;ﾐS ┘WろヴW ﾃ┌ゲデ ｪﾗｷﾐｪ デﾗ ┘;ｷデ ｷデ ﾗ┌デくざ Kelly Dombroski, 
Christchurch, New Zealand. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=27:56 
Conclusion 
This critical commentary, and the rapidly mobilised international podcast project that it reflects 
upon involved 25 academics from around the world. City Road asked academic colleagues to open 
up the voice recorder on their phones to create a report from the field about their experience in 
their COVID city. The podcasting methodology presented here covers the curated production of the 
podcast and critical reflection on the podcast process through collaborative writing. Therefore, this 
commentary was a key part of this broader methodological endeavour. The methodology may seem 
unorthodox to some, but it represents a development of existing qualitative methodologies (e.g., 
digital storytelling, collective writing and collaborative biography) rather than a break from them.       
Put simply, the podcast represents more than just an audio output. As an exploratory, curated 
academic project the podcast, along with academic podcasting in general, extends the 
methodological tools available to researchers to collect and analyse oral/aural data alongside text. It 
enhances the methodological tools available to us to understand cities within and beyond the 
context of a global pandemic. A key lesson from this project is that some of the most insightful 
reflections about podcasting and COVID-19 cities were produced through the collaborative writing 
process rather than through the production of the podcast. This might not surprise qualitative 
researchers because the production of the podcast was highly curated by Dallas and Miles and they 
made all the editing decisions in the audio editing suite. By comparison, the writing of this 
commentary was described by some of those involved as being more collaborative, analytical and 
revealing.    
Therefore, each step in the methodology revealed different types of insights. In the tightly controlled 
production of the podcast stage of the projectねas with much qualitative researchねthe sampling 
strategy underpinning podcast production was purposive. That is, the primary aim was to elicit the 
experiences of a particular group or community, and in this case City Road targeted urban studies 
scholars. Again, as with qualitative research in general, the podcast does not lay claim to 
generalisability. Rather, it provided explorative and situational insights at a specific moment in time 
from each contributor. It was fortuitousness for City Road that Eugene McCann framed his 
contribution with four dialectical assemblages, inspired by Berman, but it was ultimately Dallas and 
Miles, rather than the broader collective represented in the podcast, that used this conceptual 
framework to illuminate and bring into sharper focus the different concerns and questions raised by 
the various contributors.   
The discussions about the podcast project that form the substance of this collaborative writing piece 
were much more revealing than the podcast production process. These discussions quickly turned to 
positionality, privilege, power, people, place and voice.   Although the contributors to the podcast 
were broadly diverse in terms of gender, age, academic position and geographical location, with 
contributors from nine countries across the Global North and South, the views and experiences 
reflected in the podcast were largely, although not exclusively, coming from various positions of 
privilege. While every participant was affected personally and professionally by the COVID-19 
ヮ;ﾐSWﾏｷIが ;ﾐS デｴWゲW ゲデﾗヴｷWゲ ;ヴW ｷﾏヮﾗヴデ;ﾐデが デｴWヴW ┘WヴW Hｷｪ ゲｷﾉWﾐIWゲ デﾗﾗく V;ヴｷﾗ┌ゲ ﾏｷﾐﾗヴｷデ┞ ｪヴﾗ┌ヮゲげ 
voices and experiences were absent from the podcast; the sacked service-sector workers sleeping 
rough on the streets of London or Rohingya refugees in a Bangladesh camp. We only hear a glimpse 
of these types of stories in the podcast, when we hear about informal settlements in India, or the 
effects of COVID-19 in Iran, or the plight of Aboriginal families in regional Australia.  
Who and what was, and was not, heard thus became central questions in our post-podcast 
discussions. So much of what we learnt about COVID-19 in cities was mediated by news, current 
affairs, and social media (and by policies and laws). The financial and other logics underwriting these 
media routinely privilege powerful voices and institutions, as marginalised voices struggle to be 
ｴW;ヴSく Iデ ┘;ゲ ｴ;ヴS デﾗ ｴW;ヴ デｴW a┌ﾉﾉ aﾗヴIW ﾗa デｴW ┗ｷヴ┌ゲげ ゲﾗIｷ;ﾉが ヮﾗﾉｷデｷI;ﾉが WIﾗﾐﾗﾏｷI ｷﾏヮ;Iデゲ ﾗa COVID-19 
in cities. As a digital methodology, then, the question of who gets to speak through podcasting and 
who is listening deserves more attention. 
Future research could target the tension we have noted here in this emerging digital methodology; 
i.e., the power and privilege that is afforded to academics to speak and the silences in our debates 
about cities. Indeed, this type of critical reflexivity opens up a longer process of engaging with urban 
soundscapes along political, social, economic and other lines, and beyond the moments of recording 
and listening. Being critically reflexive requires slowing down to listen and observe, to ponder and 
reflect, and to integrate and synthesise. It might also require us to put the microphone down. As a 
digital qualitative methodology, podcast production with accompanying critical reflection opens up a 
space for wider critical discussion and researcher reflection once a podcast is released into the 
world.  
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